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• ADVERTISEMENT 

T O T H E 

• • • 

READER.. 

CTT*HIS Catalogue was made at my 

•* requeft by the Gentleman, who 

has the fuperintendance if the Royal 

Collection in the Palace at Madrid ; 

and by bis favour tranjmitted to me 

-after my return out of Spain, but too 

Jate to be infer ted in jwjT Anecdotes of 

-Spanifli Painters -y There can be no 

doubt therefore of its being accurate* 

and J have accordingly Jo fiated it in 

the title of this publication. If the 

^efcriptive j>*r/ had hem executed by 

thi 



nr 



ADVERTISEMENT. 



the fame band, I might bavefafefy re- 
commended this performance even to 
Profcflbrs of the Art ; Imuji now ad- 
drefs it to the Lovers only> and fub- 
mit my weak attempt* with all its 
mors, to the candour of the Public* 



i— L 






CATALOGUE 

o r 

PAINTINGS 

IN t HE 

NEW PALACE. 



FRESCOS. 

* • 

« 

I* Gr^tf Stair-Cafei, by D. Cor* 
rado Giaciunto. 

F " 

THE compofitibn of this brik 
liant ceiling represents the 
rifmg of the Sun: Apollo, fur- 
rounded by various allegprical fi- 
gures and emblems* gives life and 
motion to the Elements. Spaing 
as a matron, habited in an imperial 

B mantfc> 
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mantle, with feveral attributes and 
infignia proper to her ; character. 
The colouring, drawing and defign 
very mafterly. 

The ftair-cafe itfelf is a very 
magnificent work, proje&ed and 
executed by the celebrated Sabatini, 
a Neapolitan, Architect to His Ca- 
tholic Majefty. 

a. Great Guard-Chamber*, by D. 
Juap Bautifta tfiepoh. 

Vulcan * forging the armour of 
jGneas at the requeft of Venus : 
Mars, in a triumphal character, fu- 
perintending and prote&ing the 
Work. Various figures, emblema- 
tic of the Provinces, Religion, Va- 
lour, Victories and Productions of 
Spain. 

3. BalU 
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3. Ball-Rcm ; by Cerrado. 

In the center of this ceiling Re- 
ligion is feated, and the Church 
triumphant, ' enthroned amidft the 
clouds i to which Spain, is offering 
gifts and incenfe in an attitude of 
adoration : The nations, fubjeft to 
her empire, are introduced with 
their refpeftive emblems: In the 
four corners are the Elements, in 
medallic compartments : Over one 
of the entrances there is a group 
of various figures, with Boys em- 
ployed in placing crowns of palm 
upon the principal characters': Over 
another entrance; Hercules is de- 
fcribed in the adb of pulling down 
his pillars at the comtnanid of Nep- 
tune, who in his chariot paffes the 

B 2 Streights, 
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Strcights, making his way through 
the barker of ancient navigation. 
This is a very brilliant defign, rich 
and glowing in colour and execu- 
tion, and producing a very fuperb 
and ftriking effe£t. 

4* King's Anti-Chamber \ by Hie- 

polo. 

The Monarchy of Spain, as a 
majeftic Matron in an imperial 
maotl^ with a lion at her fide; 
An attendant figure in the aft of 
placing a crown on her head; 
Apollo with his lyre and the Mufes 
form a ieparate group : Caftile it* 
the character of a female, with her 
proper attributes : Hercules break- 
ing down his pillars for the purpofe 
*f Jay iflg op$n the barrier of Africa* 

Sacrifices 
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Sacrifices and Oblations repre- 
fented in four medaflic compart- 
ments, and addreffed to the Deities, 
who appear in. the principal com- 
poficion*. 

* 5. Grand Saloon j by the fame 

Majtzr. 

The painter has here perfonified 
die various chara&ers of the Spa- 
nifh monarchy: The figures are 
emblematic of Power, Religion, 
Wealth, Plenty, Vi&ory, &c. &c. 
The provinces of Spain are difpofed 
over the cornice with their proper 
attributes : The medaJs in the an- 
gles are by the fame matter j but 
the Boysthat lupport them, and the 
naked River-Gods, as liketfife the 
gift compartments, where the Ele- 

B 3 ments 
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ments are reprefented, are by the 
hand of Robert Mitchell. This ceil- 
ing and all the embellishments are 
profufely rich and fplendid, 

Tiepolo was a ftudent of the Ve- 
netian fchool, and died at Madrid, 
in the king's fervice, on the 27 th 
of March 1770. 

6. King's Dining-Roomi by 
A. R. Mengs. 

The Apotheofis of Trajan. The 
deified Hero is feated on a throne 
of refplendent glory : , The virtues 
and attributes of a perfect monarch 
furround his throne : A chaplet of 
laurel is fupported in the air by 
five imaginary beings, under which 
the artift has contrived to deli- 
neate the victories of this imperial 

Spaniard: 
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* • 

Spaniard : The temple of Immor- 
tality appears in view, and the choir 
of Mufes are fcen in the a£fc of ce- 
tebrating his glories. Other alle- 
gorical figures are interlperfed in 
the compofition with extraordinary 
judgment and contrivance, 

7. King's Supper-Room $ by ib* 

fame. 

The Apotheofis of Hercules. He 
is condufted by Mercury to Jupi- 
ter, who invefts him with the crown 
of immortality, as a reward for his 
labours and conquefts: A group 
of Deities aflift in the ceremony $ 
the diftinguifhing charadteriftics of 
the feveral Deities, male and fe- 
male, are marked with great tafte 
and much claffical precifion : The 

B4 artift 



£ * '] 

artift has given proof of his pro- 
&und ftudy and experience in the 
antique: The colouring, perspec- 
tive, and general difpofition of thefe 
two ceilings are inimitable : There 
is no crowd, flutter, or deficiency 
in the whole or part; the feveral 
groups confpire and harmonize in 
the moftperfeft and beautiful man- 
ner 5 the eye is not diftradled by 
any predominance of detached parts, 
but receives the whole magnificent 
compofition, as one compleat pic- 
ture, at a glance. 

Thefe Frefcos (efpecially the 
Apotheofis of Trajan) arc, as I 
conceive, far fuperior to his Paint- 
ings in oil ; and in this province of 
his art, Mengs appears a very ca- 
pital maftcr : I have, never fcen any 

thing 
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* * * 

thing equal to diem ; and fo admi- 
rable they appeared to me upon re 5 * 
peated vifits, that I muft beKcvc 
there are few produ&ions in %rt> 
which can better gratify the curio- 
fity of a traveller. One thing is 
clear, that Mengs's colouring in 
frefco is totally of another caft 
from what he pra&ifed upon can- 
va6. . 

» 

8. King* Retiring- Room; by 

fiepolo. 

Juno in her car, with her proper 
attributes, &c. 

9. §>ueeri } s firfi Anti-Chamber 5 

by huts Velafquez. 

The four Cardinal Virtues, with 
federal allegorical accompaniments. 

This 
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This painter muft not be confound- 
,ed with the famous Diego Vdaf- 
jquez. 

*io. Queen's fecond Anti-Chamber -, 
by Antonio Velajquez. 

The fufcyeft nearly correlponds 
-with th« above, and the artift has 
.treated it pretty much in the fame 
manner : Both are refpeftable per- 
formances. Antonio was the bro- 
ther of Luis Vclafquez* 

.1 1 . Queen's Dining - Room \ by 
Francijco Bayeu. 

» 

The Conqueft of Grenada. 

I2# Ttefence-Ch amber ; by Ant. 

Velajquez. 

*Chriftqpher Columbus in the aft 

of 
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.of offering the -new - di&overed 
"World to the Catholic Sovereigns: 
The four compartments in the an- 
gles reprefent the provinces of 
^Mexico,. Peru, Chili, and the Phi- 
lippines. 

1 3. State Bed-Chamber j by Mengs. 

. Another beautiful compofition» of 
this matter, reprefenting Aurora 
going forth in her car, drawn by 
Jiorfes :. All the emblems of Morn- 
ing are exquifitely conceived : The 
breaking forth of Light (which is 
•perfonified), the accompaniment of 
the Hours, the group of Night and 
.her attendant emblems in the rear 
,of the proceflion, and all the cor- 
Lxelpondent embellifhments in high 

.. relief, 
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relief, arc finely executed : In-thefe 
are reprefeftted the four Sealbns of 
^he year, and the Elements.. 

1 4. Prince of Afturias's Chamber ; . 

by Tiepolo. 

The Conqueft of Vellocino. 

15. Prince's Dining- Room ; by the 

fame. 

Hercules in a car, drawn by 
Centaurs : The Mufes and Graces 
celebrate his victories. 

16. Prince's Saloon j by Domingo 

Ttepolo. 

Diana in the chace. Domingo 
was the brother of Juan Bautifta 
fiepolo. 

17. Prince's 
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17. Prince's Drejjbng - Rcom % if 
Mariano Maella. 

The Choice of Hercules. 

Maella was a difciple of Mengs, 
and is now in the fervice of the 
Xing as Royal Artift: He has 
-made feveral portraits of the royal 
•family. I have feen feme good 
original competitions of this mat- 
ter, and feveral copies from Mengs 
and the elder painters of great me- 
rit and truth : I am convinced he 
is a man of talents and candour, 
and could refer to a ftriking in* 
fiance of his honour and integrity. 
I would recommend it to any ar- 
tift, or lover of art, who fhall vifit 
Madrid, to introduce himfelf to the 
acquaintance of Madia, from whofe 

courtefy, 
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cqurtefy, I am perfuaded, he will 
receive all "poffible good offices and 
affiftance. ' 

i8> Princefs of Aflurias's Anti- 
Chamber ; by Gonzalez. 

The Arcs. 

19* Princefs' s Prefence^Chamber 5 

by Bayeu. 

The Fall of the Giants. 

ao. Princefs' s Cabinet j by Maella* 

Juno folicits JEolus for the 
Winds. 

ai. Princefs' s Drawing Room; by 

Bayeu. 

The Deification of Hercules : 
TJie Virtues and Sciences attend. 

22. Infant 
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22. Infant Don Gabriel's Dining- 

Room i by the fame. 

Religion and the concomitant 
Virtues. 

23. Infant's Drawing-Room ; by 

Luis Velafquez. 

Allegorical compofition relative 
to the kingdom of Spain. 

24. Infant's. Cabinet \ by Domingo 

tfiepolo. 

^ group of Birds, with great 
variety of compofition, and deli- 
cately qpecuted. 
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King's Jnti-sCbamber. 

^Titian* Two large pidtures of 
Sifyphus and Prometheus in their 
torments: the figures above hu«* 
man fize: They were painted by 
this mailer in Spain, and are fi- 
gures of great jfbrce, colouring and 
expreffion. The manner of treat- 
ing the Prometheus much refembles 
that of a celebrated pidture on the 
fame fubjedt at Kimbokon Caftle ; 
As the noble owner has no deter- 
mined tradition of its author, I 
fhall hazard a conjedurc, that it 
3 was 
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was painted by Ruhem upon the 
idea of this figure of Titian's, aftet 
that artift had vifitcd Spain* 

* 

Titian* Four half-length pour- 
traits of Women, not in his bright- 
; «ft manner, 

Titian. Four pottrtraita of Men, 
feemingly of the fame period \ quo 
of which is a pourtrait of the great 
artift himfelf in his advanced age* 
a grand and venerable piece. 

Titian. A pourtrait of a Boy* 
full length. Correct and beautiful 
nature. 

Titian. Two fancy compofrr 
tions, companions ; the figures helC 
length : One, two Bacchants i the 
'Other a Venus, admiring ierfelf in \ 

C Mirror, 
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Mirror, which Cupid holds up: t<* 
ker. face. With one of her hands: 
fhe preffles her bofom, which is un^ 
covered, and the aftion is delicately 
cxpreffed.. Thefe pi&ures hang 
level with the eye on each fide of. a 
door fronting the great entrance ; 
the effedt is remarkably ftriking, 
the relief bold y and the colouring 
nature itfelf -, but perhaps the exe- 
cution has not that finifhed delica- 
cy, which many of his earlier com* 
pofitions have: The. charafters, 
both of one and the other, are cer- 
tainly of a wanton caft j the per- 
fon half-uncovered, half-concealed, 
with fuch a ftudied negligence of 
drefs, and fo much playfulnefs of 
expreffion and attitude, that the 
draperies feem introduced for nor 

other 



other purpofe but to attract the at- 
tention moreftrongly to the charms^ 
they do not ferve to hide; 

Titian. Venus prefents.a cup.ta 
a Nymph : Two Satyrs in the. back 
ground with bafkets of fruit : This, . 
like the former^ is the Venus lafciva. . 
The . contraft of hues, between the 
prominent figure and the Satyrs in 
ffiades is managed with mafterly 
addrefs. > 

All who are . converfant in the. 
works of this matter will better 
conceive the ftriking effeft of thefe 
three - compofitionsy than any de- 
feription'of mine can convey: In*' 
whatever colle6tion they hung, they 
would certainly be very dangerous - 
neighbours* to moft. other colourifts; 
who came in contact with them.- .. * 

C 2 Titian^ 



Titian. Adam and Eve in Pa- 
radile* the fize of life; a very ca- 
pitai pi&ure, upon 9 large canvaf&$ 
both figures of confummate beauty, 
and of a fublime and chafte charac- 
ter -, their attitudes fimple, natural, 
without any trace of the Academy 
in their difpofition : The carna- 
tions are not florid, and the whole 
hue of the piece rather dufkier than 
is ufual with this mafter : The 
back-ground prefents a noble land* 
fcape i the fcenery finely character- 
ed* and in beautiful harmony* 

. Rubens. A copy of the above 
on a cloth of the fame fize j this 
copy hangs between the windows 
ia an unfavourable light, and op* 
polite to the original* It is a mas- 
terpiece of colouring, *nd chough 
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k* has mifled the delicacy of the * 
model, I am itidintd to think it has 
furpaffed it in force and effeft. It 
is evident- that Rubens has. put his 
whole ftrength to the work, and as* 
his efforts, have been decidedly ad-» 
dnefied to the colouring, his figures 
have a broader. nalcednefc (if I may 
fb exprefs it), than they have in the 
original j whereas there is a purity 
in Titian's aakedaefs, , which is in 
chara&er with the fubjeft, and fully 
correJpoads with the inoft refined 
<awtefcptk>ns i*f fcuman ftatwre m it'Ss 
Itwtffctive fta-ee of iimocence aad 
beauty * . Wheto we o&rtexnpkte 
Titian's Adam and Eve, we are 
convinced they never wore cloaths ; 
turn to the copy y and the lame per- 
fons appear to have laid theirs 

C J afide, 



^afide, and expofed themfelves tb, 
; lhame for the credit of the painter. 

- Tmtoret. Two noble compofi- 
'tions from facred hiftory, compa- 
nions. The one a Judith, with the 
• head of Holofernes j the other, a 
; Martyrdom of Saint Urfula and her 
companions: The chara&ers in 
both are of great grandeur, finely 
conceived and executed with pecu- 
liar brilliancy and fpirit. 

Paul Veronefc. Two charming 
.pi&ures, and the fubje&s beautiful. 
One, a Venus and a Sleeping Ado- 
jris i the other, Cephalus and Pro- 
xris, both natural fize. 

Juan Labrador. Two flower- 
pieces of the beft matter Spain ever 

produced 



produced in this ftile of painting 
Thefe pieces sre held in high ef* 
/teem ; and, though in company 
-with works of a fuperiqr caft, wiM 
attract the admiration of the be- 
holder. It has never ' been my 
^chance to meet with any paintings 
•of the like fort, wjiich. I have 
.thought comparable to thefc of £0* 
.brador. He died at Madrid in 
j6oo, at a very advanced age. 
(See Anecdotes, <voL i. f. 15-1-) 

Pedro Qrrente. ^ Nativity s a 

capital compofition : This pi&urc 

was removed from the chapel de los 

Reyes nuevos> belonging to the ca- 

,±hedral of Toledo. Qrrente was a 

^familiar of the Inquifition, and died 

in 1642, very old. He was a dif- 

^ciple of Baflan $ and greatly fa- 

t 4 voured 
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toured and employed by the mi- 
»ifter Olivares : " He coloured in 

* the (Hie of his matter, but in his 

* choice of nature did not imitate 
€€ his vulgarity of tafte ; in correft- 
M nds of drawing, he has rarely 
" been exceeded. He was buried 
* c at Toledo, where he died, and 

is defervedly to be numbered 
amongft the rnoft eminent Spa- 

m niards of his profeflion." (See 

Anecdotes y wl. u p. 193.) 

Baffin. Nine pi&utes of this 
matter, viz. 

Adtm 9 naming the brute crea- 
tion. 

Noah, introducing them into the 
Ark, its companion 5 both charm- 
ing pi&ures. 

Two upon fcripture fiibjt&s. 

Four 



Four of rural and domcftk 
fcenes. 

One, very beautiful, of Orpbeu* 
harping to the beafts. 

Thefe pictures have been dfawri 
from the great collection oiBafJnnt 
in the Bum Retiro; but it does 
not appear to have been a very ju- 
dicious fele&ion, for they havfc 
certainly left many there of a fope 1 - 
rior merit to thefe -, particularly fomfc 
upon hiftorical fubje&s in a great 
ftile, and which are probably the 
moft capital of their matter any 
where to be met with. 

Kings Dinhtg-Rom* 

Velafquez. Five magnificent 
pourtraits, by this greateft of all the 
Spanifh matters, adorn this ftately 

chamber r 



vcbamber : It is altogether one of 
'the moft ftriking fpe&acles that can 
xneet the eye.; few fcenes are to be* 
found, that can better repay the 
£uriofity of a traveller, and a ftran- 
ger to the works of this great paint- 
er, yhc magnitude of thefe ob- 
jects, the force and vigour of their 
colouring, the proud charafter they 
are dilplayed in, the profufe fplen- 
jdor of the draperies, and (more 
than all) the ftately horfes, on 
which they are mounted, drefled 
.out with fuch redundancy of embel- 
lifhment, confpire to produce an 
aftonifhing effeft; of thefe pour- 
traitfc, four are of royal perfon- 
.ages, viz. 

Philip III. and IV. and their re- 
fpettive Queens. 

The 



. '"The laft and beftis the y pduftratt 
<of the Conde Duque de OlivarA, 
iminifter of Spain and patron of the 
•artift. There are etchings of all 
fthefe pourtraits, copies of which I 
brought over from Spain. < 

Riibens. Philip the "Third on 
"horfeback : A very noble pour- 
: trait. 
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Vanla. Philip the Fifth on 
.horfeback, and Queen Ifabella on 
-foot. The inferiority of this artift 
.is rendered • very* conlpieuous by the 
contrail of the capital pictures te- 
* bove-ment joned. 

# 

-Rubens* Four competitions of 

'this matter hang over the doors, 

-•viz* 

A Hercules 



A Hcfcuks refting from his 1&*- 
bours. . 

The Judgment of Paris. ., 

Pluto in his car. 

Apollo in his courfe;. capital, 
pieces- 

The fculptures in this,. and the 
anti-chamber above defcribed, are 
numerous and fine ; . Fn the former 
there is a remarkable buft of Sene- 
ca by Bernini -„ and . in this federal : 
of Roman emperori and emprtfiti, , 
antique > an infant Htxcuifcs Qcep- 
ihg, of exquiCte workmaafh'^ 
&c*&c. 

King's Supper-Room. 

Velafquez* The famous Family- 
piece of the Infanta D* Margarita 
0/ Austria* afterwards emprefc of 

Germany, 



^Germany, with -various other pen* 
foas in different employments* a 
large group : The painter has intro* 
duced two dwarfs, and (what add* 
greatly to its value) he is repre- 
fented in perfon in the aft of paint- 
ing the Infanta, whofe pourtrait ap- 
pears upqn the eafel. cc It is related 
" of this pifture, that King Philip, 
* cc with his own hand, painted the 
wU order of Santiago upon the dra- 
4 <c pery of Velafquez's figure, which 
" order he was not till then pofieff- 
« c ed of- When Charles the Se- 
cond of Spain (hewed this pic- ' 
ture to Luca Jordano, he ex- 
claimed with rapture and fin-prize, 
Senor, eft a es la Tbeologiade la 
pintura" (Anecdotes, vol. in 

P 37-) 

A copy 
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* K copy of this famous pi&urey, 
lipon a fmall fcale, was taken for- 
the late Lx>rd Grantham, when he* 
was j ambaffador in Spain, and 1 
brought ' over by his Lordfhip to^ 
England; It is to* be hoped his- 
fucceffors in that fiction will follow^ 
his example, and obtain copies on 
drawings of other-capital piftures-ia. 
that kingdom* 

tfitian. Charles V. in complete " 
armour ; his lance in his hand, his" 

r 

vizor up, and himfelf mounted on J 
z beautiful horfe j he is preparing' 
to pafs his troops* over * a river,' 
which is defcribed in the feenery of 
Ae back-ground, ofthe fize of life,* 
upon a very large- jcanvafs ': This* 
pi&ure fets all defcription at .de*; 

fiance, . 



fiance; at leaft. all fuch ddcriptiorf* 
as Lean attempt :. 1 cannot doub* 
ks being themofl capital pourtrait 
of the matter, and, haa> been fo ef- 
teemed by>the beft judges, .who have? 
feen it ;. there is reafon to believe* 
that Titian rated it. as fuch -him— 
felf- 

In the countenance of the mo^ 
narch we read his ,hiftory, or (which; 
perhaps is nearer to truth) recoil 
kfting his hiftory* we acknowlege^ 
the agreement of chara&er in every* 
line, and in the reflection of hi&. 
features we find the painter has re- 
corded the annals of his life : Ne- 
ver was more expreflion of a mind* 
committed to canvafs. A penfive 
dignity prevails, traced with marks 
of pain and. bodily decay i He i$ 

deep 



deep in thought ; his eyes gloomy 
:and fevere, the lids heavy, inflated 
and remarkably low over the eye- 
-'baHsj the under-lip projecting, and 
the mouth chara&eriftic of revenge 
and refolution : He is advancing to 
give battle to the unfortunate Elec- 
tor of Saxony and the Landgrave, 
thofe oppofers 4 of his power and of 
his faith ; external objefts have no 
lhare in his attention* the whole 
man is engroffed by the deepeft 
meditation : HU lance k poifed pa- 
rallel with the ground, and ranges 
along the fide of his horfe, with 
the point advanced beyond its 
breaft; the aftion of the animal 
harmonizes with the character of 
his rider, flowly and cornpofedly 
Aepping forward, the head low 
3 and 
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and fubmitted, and the eye expref- 
five of the mod refigned obedience 
*o his imperial matter : All is calm 
and ftill in the fcene, no flutter or 
difturbance in the objefts j the co- 
louring, drawing and perfpeftive 
are the life itfelf ; the whole is fuch 
perfect nature, that art feems extin T 
guiihed by its own excellence. , 

Titian. Philip II. in armour, 
his infant Son raifed in his arms, 
whom he is devoting to Fame, 
which is reprefented as defcending 
from the fkies, in the aft of crown- 
ing the new-born prince with a 
wreath of palm : On a fcroll are 
thefe words — Majora fibi. — The 
artifl: hasf- put his name to this pic- 
ture in the following word s 
si V '- D ^itianus 
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Titianus Vecellius, Eques Ctfms, 

m » 

fecit. 

Vandyke. The Infant Don Fci> 
dinand, on horfcback. 

Cajtiglione. Gladiators; very fine 
and fpirited. This picture is doubt- 
fully afcribed to Caftiglione, but 
^my catalogue gives it to him with- 
out any remark. 

CavalUro Maximo. Gladiators; 
its companion. — Thefe two pi&ures 
hang over the doors, and have both 
great merit. 

Venus and Adonis, and 

Europa on the Bull, its 

companion. — Thefe alfo hang over 

the doors; and are beautiful pic- 

: cures : Every fpeftator muft regret 

that they are not * brought down 

nearer 
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nearer to the eye ; but thefe and 
many-other inftances occur of over* 
lights in the hanging of this collec- 
tion, which I am informed was ar- 
ranged by Mengs, and, as it lhould 
feem, with fome partiality to his 
t>wn performances. 

♦ 
King's Dreffing-Room. 

Velqfquez. A group of Spaniards 
caroufing. Thefe ruftic Bacchana- 
lians are evidently fketched from 
nature : Bacchus is introduced fit- 
ting on a calk, putting a garland 
on the head of a Peafant, who kneels 
at his feet : On his left hand is a 
group of five other ruftics, one of 
which holds a goblet of wine, ano- 
ther a can, and another has a lt»- 
ther bag flung acrofs his fhoulder ; 

D a their 
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their faces are grotefque and favage, 
and ftrongly marked with the Caf- 
tilian caft of features : On the 
right hand of Bacchus are two fi- 
gures attendant upon him ; one of 
thefe is naked, and fits at his back, 
leaning on one elbow; and in the 
other hand holding a narrow-bot- 
tomed drinking glafs with wide 
lips 5 the other is in ftrong fhade in 
the fore-ground, his face turned 
from the fpe&ator, in a crouching 
attitude, embracing a large earthen 
amphora, which (lands on the 
ground ^ both thefe figures are 
crowned with wreaths of vine i 
and the God, who has a mantle 
loofcly thrown over his waift, has 
his whole head covered with a 
large duller of broad vine leaves, 

in 
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in a grand and pifturefque ftile : 
His countenance is ftrongly charac- 
tered in the Moorifh or Andalufian 
caft, with a broad nofe, full lips, 
wide mouth, and black fparkling 
eyes : The figures are of the fize 
of life. A very capital compo- 
fition. 

• 

Velafqucz. A compofition on 
the fubjeft of Mercury and Argos t 
Its companion. 

Velafquez. The Forge of Vul- 
can. The Cyclops are at work, 
and Apollo is introduced, who is 
difclofing to Vulcan the intrigues 
of Venus with Mars. The painter 
has here chofen a fubjed, which 
enables him to difplay his art in 
its fulleft extent, and he has per- 

D 3 formed 
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formed it with confummate addrefs* 
The eflfeft of light and fhade from 
the refledtion of the forge, and the 
iparks which fly from their ham- 
mers, produce a ftriking effect. 
The athletic forms and duiky hues 
of the Cyclops are artfully contraft- 
ed with the beautiful proportions 
and fine tints of Apollo's perfon: 
The character of Vulcan is finely 
conceived, the ftory well told, and 
the group difpofed with great 

judgment. 

» 

Velafquez. The celebrated pic- 
ture of the Tapeftry-wbrkers, or 
women weaving tapeftry j a won- 
derful reprefentation of nature in 
the beft ftile of the mafter, and of 
his cleareft colouring. 

Vela/qtuz. 
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Velafquez. The famous Aqua- 
dor, or Water-bearer of Seville. 
One of his earlieft produdtions, (Sec 
Anecdotes y vol. ii. p. 6.) 

Velafquez. Two pourtraits of 
Dwarfs, fitting on the ground. 
Thefe Dwarfs belonged to Philip 
IV. One has a large volume be- 
fore him, and is turning over the 
leaves ; by his Qde are pen and ink 
and a common-place book. A 
correft refemblance of deformed 
nature. 

Velafquez. A full-length pour- 
trait of an Old Man with papers in 
his hand, faid tp be the Alcalde 

Ronquillo. 

Velafquez. Two full - length. 
D 4 pourtraits 
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m 

pourtraits of dignified chara&ers. 
Very fine, 

Thefe compleat the number of 
ten pi&ures by this maftcr here 
brought together, and though there 
may be fuperior pi&ures of Velaf- 
quez in this palace, in the Efcorial, 
and particularly the Dead Chrift on 
the Crofs, in the monaftery of San 
Placido, yet there can no where be 
(tat fuch a colleftion of his works 
under one view j and whatever lover 
of the art fhall enter this room, I 
am perfuaded he will not depart 
from it without a very high relpeft 
for this illuftrious Spaniard. 

Murilh. Two large and fine 
% compofitions on fcriptural fubje&s, 
viz. The Annunciation, and 
The Nativity. 

Murillo. 
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Murilfa. Two finall ditto; very 
delicately touched, and finely co- 
loured, viz. The Efpoufals of Ma- 
ry the Mother of Chrift, and 

An Infant Jefus fleeping. 

Murillo. A Jefus with St. John 
the Baptift, in his hft and beft 
manner : An exquifite piece ; mid* 
die fized. 

Murillo. A Holy Family, large 
fize. 

Murilto. A Virgin half-length, 
with the Infant Jefus entire, (land- 
ing. 

Lanfranc. An Aflumption, with 
a Glory of Angels; fmall fize; 
very beautiful. Ponz, in his Di- 
rectory, calls this a Guido. 

Vandyke. 
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Vandyke. Two pcnirtraits of La- 
dies of the Auftrian houfe, in the 
religious habit of the Royal Caimel- 
itifh convent : One of them appears 
to be the Infanta Dona Margarita : 
Both half-lengths. 

Titian. Three half-length pour- 
traits of noble perfons. 

Spagnolet. Saint John, 

Saint Bartholomew, 
Mary Magdalene, and 
Mary of Egypt. 
Exquifite famples of a mafter, 
whofe merit cannot be folly known 
but to thofe who have feen his 
works in his native country. 

Lnca Jordano. The Flight into 
Egypt. 

Abraham 
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Abraham facrificing his Son, its 
companion. 

David Tenters. Four landfcapes, 
with a great variety of figures 5 ex- 
cellent. 

There is alfo a pi&ure, by a 
matter unknown, in the Flemilh 
ftile, a compofition of great labour 
and minutenefs, after the manner 
of Brughel -, reprefenting a cabinet 
furnifhed with a variety of pi&ures, 
ftatues, flowers, and articles of dif- 
ferent forts, highly finifhed. 

Mengs. A Nativity, the figures 
of the fize of life. 

This is his celebrated picture, 
which the king has covered with a 
magnificent plate of glafs : It was 
painted at Rome^ and fent from 

* » 

thence 
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thence to Madrid. In the perfon 
of one of the Shepherds, the artift 
has introduced his own pourtrait : 
The whole is laboured with amaz- 
ing care and ftudy, and very ten- 
derly coloured : His miniature-edu- 
cation is confpicuous in this per- 
formance, and the Infant is remark- 
ably diminutive and delicate : The 
fubjeft perhaps precludes origina- 
lity, and it does not feem to be 
attempted. It is fcarce neceffary to 
add, that this pi&ure is a great 
court-favourite ; all the works of 
Msngs are generally extolled in 
Spain, and this the moft : I have 
obferved, * however, that the opi- 
nions of mankind at large, with re- 
gard to his rank in thf lift of artifts, 
run much into oppofite extremes * 

and 
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and this is generally the fate which 
eminent men experience in the 
judgment of their contemporaries : 
This does not feem to proceed from 
any want of prefent capacity to afc 
certain the degrees of merit in men, 
before Time has pronounced upon 
them with more authority, but is 
rather owing to the good and evil' 
paffions of mankind, to their lik- 
ings and their antipathies, to an 
affectation of Angularity, and a 
vanity to be thought a leader in 
tafte, and a difcoverer of latent 
merit; furprifed by thefe motives 
into fudden applaufe, we commit 
ourfelves to it with a warmth which, 
though it frequently cools, we dare 
not difavow, apd thus become par- 
ties 



«>T- 
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ties Si the reputation we are pledg- 
ed to fupport. 

Mings. An Incarnation, . k£ 
companion: This alio was* painted 
in Rome, and tranfnjjtted from 
tbcnco. 

» • ... 

King's Ciofet. 

Tenters. Twenty-four pi&ures 

4 

of this much-admired mafter, fmall 
in fize, but of admirable execution, 
hanjg in this room, and form of 
themfelves a moil valuable ' collec- 
tion. 

Two of thcfe are fatirical and lu- 
dicrous allegories on the fubjeft of 
the Arts. 

Two others are much in the fame 
1 o ftilcy 
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4 

■Itile, and reprefent the temptations 
of Saint Anthony. 

The reft are landfcapes of vari- 
ous forts, with figures and cattle: 
Of thefe I fliall not offer any de- 
fcription* which fcenes of this fort 
do not admit of like pidbqres upqn 
hiftorical fubj e6ts. The eye of the 
artift will dwel^upon them with de- 
light. If we may fuppofe for a mo- 
ment that this whole magnificent 
collection was at fale, perhaps thefe 
pidtures of Teniers would be a- 
mongft the very firft that modern 
"virtuofi would reach at. 

Wcuvmnans. An exqu ifi te piece : 
The landfcape a moft beautiful 
country, with men and women, dogs 
and horfes, and all the concomitants 

of 
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of a rural wake and merry-mak- 



ing. 



Segers. A grand Flower-piece. 

Brugbel. Eight beautiful pic- 
tures : Three of thefe are Flower- 
pieces j the other five, fmall fabu- 
lous compofitions, with nymphs 
adorned with garlands of flowers, 
and various embellifhments, rich 
and luxuriantly coloured : The 
whole a mod captivating collection 
of a favourite matter. 

In this clofet is a painted Cabi- 
net, which would demand longer 
examination than I could devote 
to it; it is by a Flemifh hand, 
but the matter's name has efcap- 
ed me, and my manufcript cata- 
logue does not mention it : It 

is 
12 
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is efteemed a mafter-piece in its 

kind. 



Pafage - Room to the Xing' s Bed- 
Chamber* 

Ahnzo Cano. A Dead Chrift, 
fupported by an Angel. 

This noble Spaniard may beflyled 
the Michael Angelo of Spain \ for 
he was architect, ftatuary, and paint- 
er, and excelled in each. For his 
life, which is curious, See Anecdotes , 
vol. ii. p.yiy&c* 

Murillo. Head of an Eccc 
Homo.- 

D° of a Madona* both fmall 
pieces, very fine. 

A fingle figure of the tutelar 
Saint James to the knees ; excel- 

E lent; 
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tent i in his beft and brightest man- 
ner* 

Spagnolet. Saint Francis de Afis, 
half-length. 

Saint Geronimo, a companion. 

Amongft all the works of this 
artift, whether here or in the Efco- 
. rial, 1 have not met one, which did 
not engage my admiration ; and I 
was furprifed to find him as great a' 
mafter of grace and beauty, as he is 
ofeffeft. 

Cavallero Maximo. A Magda- 
r lcne, half-length. 

Mengs. A Holy Famijy, large 
Joe. 

Barecuc. A Laft Supper, fmall, 
and of exquifite delicacy. 

Lecnard* 
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Leonardo da Vinci. Herodias 
with the head of John the Baptift ; 
half-length, fmall fize, very fine; 
but its originality doubtful. 

Luca Jordano. A Madona, 
half-length, with the Child deep- 
ing; Saint John killing his feet, 
and Saint Jofeph in the back- 
ground : An oval, painted in the 
manner of Raphael; a charming 
piece. A very curious fample of 
the imitative .powers of this inge- 
nious painter. 

$qfepb de Arpiuo. The Martyr- 
dom of Saint Ines ; a glory, with 
Saints and the Blefled Virgin in die 
clouds. Clement VIII. made this 
painter a knight of Chrift, and 
Louis XIII. of France gave hitti 

E a the 
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the order of Saint Michael : He 
died at Rome in 1640, aged eighty- 
years. 

This chamber being only a paf- 
fage-room between the drefling- 
room and bed-chamber, is lighted 
only from the glafs doors, and very 
•Unfavourable to the excellent pic- 
tures it contains* 

King's Bed-Chamber. 

Mengs. The king has here 
ftrongly marked his predilection 
for Mengs, by admitting none but 
his paintings to hang m this cham- 
ber. Thefe confift of fix compofi- 
. tions of the fize of life, and two 
fmallones, viz. 

ji Dejcent from the Crofs ; both 
•the Marys and Saint John are re- 

* 

1 prefented : 



[ S3 1 

prefcnted : The air and expreffidn 
of the head of Saint John very ca- 
pital, but clofely copied from the 
Eider Mary, in a painting of Van- 
dyke's on the fame fubjeft, which 
was long in Mengs's hands, and 
now in my pofleflion. In my opi- 
nion this compofition is far the beft 
of all his paintings in oil, that are in 
this palace. 

The Eternal Father^ enthroned 
amongft the Angels in heaven: 
This hangs over the pidture above- 
mentioned, 

"Chrift fraying bt the Garden ; 

Cbrift appearing to Mary Magda~ 
len; 
* Chrift falling under the Crofs ; 

Cbrift fcourged. Thefe four hang 
over the doors. 

E 3 Two 
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Two fmall pictures ; one a Saint 
Johrr, the other a Magdalen 5 highly 
finiihed and well coloured. Of the 
pi&ures over the doors I cannot 
fpeak in commendation. 

Kings Retiring-Room. 

Vandyke* Pourtrait of a woman 5 
fmall fize. 

Guide. An Ecce Homo ; a head, 
very fine. 

VelafqueZy A Boy, full-length, 
with a dog. 

Peaiant Boys, eating and drink- 
ing; of the fize of life; half-length : 
In the back-ground a clear and 
beautiful landfcape. 

BaulVeronefe. Two fmall pour* 

traits. 

; - fituw. 
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Titian. Two fmall pourtraits. 

PotfJ/ln. An old Bacchanal j ini- 
mitable : A landfcape in the back- 
ground. 

Brugbel. A moft beautiful col- 
leftion of hmdfcapes with hiftoricaT 
figures, eight in number; amongft 
thefe there is a Venus and Vulcan, 
very fine, — The Arts. — A Saint 
John the Baptift preaching, ca-- 
pital. — The Baths of Diana - 9 the 
fcenery moft charming* 

feniers. Twenty (mall compo- 
fftionj of this matter, which, with 
the others above mentioned, make 
this cabinet ineftimable. 

' Berbedtl. A ftnall pifture of a* 
Dead Chrift -, -very fine. 

E 4 ghteen's 
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Queen's Jirft Antichamber. 

' Lanfranc. A large and capital 
compofition reprefenting a Royal 
Funeral, fuppofed to be that of A- 
lexander, whofe body is laid out in 
ftate, and in front a fight of Gladia^ 
tors, of the fize of life. 

Lanfranc. The Ele&ion of *a 
Succeflbr, in which is introduced 
another combat of Gladiators : Both 
noble performances, in the beft ftile 
of the Mafter. 

Lanfranc died at Rome in 1 647, 
aged 66 years. 

Guido. Love and Avarice, per- 
fonified in the characters of two 
Boys i very beautiful. 

Pouffin. 
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Pott/Jin. A very celebrated com- 
pofition, reprefenting a grand Bac- 
chanalian Sacrifice ; priefteffes per- 
forming rites at the altars of Bac- 
chus and Priapus : The landfcape 
undefcribably rich and fine j a large- 
fized pidture. 

What a noble fubjeft had this, 
been for our late incomparable 
Wodllet ! What a ftudy for Ar- 
tifts ! a pifture formed to captivate 

ail beholders. 

• 

Jordaens. Two allegorical Paint-* 
ings over the doors, viz* 
. Wantonnefs, in the charadfcer o£ 
a Fawn. 

Plenty, defcribed by fundry fe- 
male figures bearing fruits and. 
flowers i very like Rubens. 

Titianl 
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Tttiatu Philip the Third, of 
Spain ; 

A Venetian Cavalier 5 two excel- 
lent pourtraits. 

« 

Paul Veroneje. Pourtrait of a 
Lady. 

Youth, between Virtue and 
Vice i very fine. 

. Vandyke. Pourtrait of a man,, 
full-length. 

Velafquez. Two pourtraits of 
Buffoons, full-lengths* 

Alexander Andriens. Four fmall : 
pift tires of Still 1 Life, highly fi- 
niihed. 

Corrado. Original Sketches of 
the Ceilings of the Grand Staircafe 
and Ball-Room. 

Ltua 
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Ziuia Jord&no* Four composi- 
tions from the Hiftory • of Samp- 
fon. 

Three d° of the Elements. 

One large Hiftorical Piece on 
the Subjeft of Solomon. 

A fmall compofition of Hercu- 
les drawn by Centaurs^ 

A Companion, on the Story of 
Cephalus and Procris. 

Rubens. A large and capital 
compofition, on the fubjeft of Or- 
pheus harping to the Brutes. 

This is truly • an ineftimablo pic- 
ture, giving fuch a difplay of co- 
louring as can hardly be- conceiv- 
ed ,: It was painted by him in Spain*. 
in his beft age and manner. 

FJemiJh, 
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•Flemijh, Painter unknown. Three 
landfcapes, and one large d°. 

Queen's Second Antichamber. 

Lanfranc. Julius Casfar haran- 
guing his Soldiers, large fize : This 
pi&ure does honour to the fchool 
of the Caraccis. 

French School ( Painter unknown . ) 
Two large compofitions ; a public 
entry, as it fhould feem, of fome 
ambaflador. 

Luca. Jordano. Efau felling his 
birth-right to Jacob. 
Bathfheba in the bath* 

Carlo Mar atti. Two half-lengths 
of women with bafkets of flowers ; 
very beautiful. 

Cavallere 
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Cavallero Maximo. A facriffcc 
for Bacchus. 

Andrea Vafaru The Life of Su 
Catherine, in four campofitions. 
A Magdalen. 

Spagnolet. A Saint Barthole- 
mew, half-length ; horribly fine, 

Corrado. Two original Sketches* 
of Frefcos. 

Two large Landfcapes over the 
doors, of great merit. 

* 

Brughel. Two moft charming: 
Flower-pieces. 

Jordaens. A capital compofi- 
tion of Fruits and Flowers, with a 
Female Figure to the knees*' 



iOlueetfs 



I <» ] 

Qpeen's Dining Roam. 

Luca Jordano. The Martyr- 
dom of St. Lawrence, large fize; 
four compofitions from the Hiftory 
of the Bleffed Virgin. 

A Saint Peter." 

A Mary Magdalen. 

A Transfiguration. 

A Saint Michael, being the ori- 
ginal defign for the great altar-piece 
in the King's chapel. 

A Battle-piece. 

Vafarl. Two fmall compofitions 
from the Story of Saint Cay- 
etan, 

* 

CorraJo* Three original Sketch- 
es of Frefcos* 

Centers* 
id 
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Centers. An Armoury; very 
fine. 

Centers. A very curious and ca^ 
pital pi&ure, in which the Artift 
has drawn himfelf fitting in his 
painting-room, where is a grand 
-colk&ion of ftatues, piftures, and 
defigns - y which, without doubt, is 
a pourtrait in all particulars. 

Of all the pidhires of Tcniers, I 
have ever feen, this I think the 
moft to be coveted and admired : 
Another excellent fukjeft for an 
engraving. 

Brugbels. Four fine Sea Pieces* 
Two Landfcapes. 
One d% of a large fize. 
Three fmall Flower-pieces; & 
very valuable collection. 

€ 

Queen's 
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Queen's Great Saloon. 

Titian* A full-length: pourtrait; 
of the Emperor Charles V. on .foot, 
with a large maftiff, painted at Bo- 
logna before Titian entered into 
his fervice, and as he was on his 
way to Rome. To this pourtrait 
Titian applied his utmoft art, and 
his fuccefs paved the way to the 
favour, in which he was ever after 
held by the Emperor. 

Zelmdy a'Spanifh Artift of great 
merit, has engraved this pourtrait 
very finely : It is bound up with 
the new publication of Sepulveda's 
Works ; in which is contained the 
Hiftory of Charles V. written in 
pure Latin, with other matters, 
hiftorical and mifcellaneous, of a 

very 



very curious nature s This work fg 
eomprifed in four quarto volumes, 
and was publilhed whilft I was ia 
Spain. 

Titian. Philip- the Seepnd of 
Spain y a capital pourtraitr 
Pour trait of a man, half-length* 
D° of a woman, d°. 

Rubens. The Rape of Profer- 
pine ; a capital compofition. 

A Garden Scene* in which he 
ha9 introduced his family;, the fi- 
gures fmall. 

A magnificent compofition, ex- 
hibiting a very fine Landscape, in 
which he has introduced a prieft in 
the aft of carrying the viaticum to 
a dying perfon : The prieft is 

F mounted 
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'mounted on a Jiorfe, which is led 
by a count of Augfberg. 

This is one of the many ca- 
pital pi&ures of this mafter to be 
found in Spain, which have con- 
fpired to imprefs me with the high- 
eft veneration for his talents. Per- 
haps I have already tired the reader 
with too many attempts at defcrib- 
ing objedts, which interefted my 
feelings upon the contemplation of 
them; and therefore, altho' few 
occafions can offer, which might 
better warrant the endeavour, I 
Ihall venture upon nothing more 
than to recommend it to th^ tra- 
veller, who fhall vifit this collec- 
tion, if he condefcends to take this 
Directory in his hand, to ftop at 
this pifture j and if he beftows his 

attention 
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attention upon it, I am perfuaded 
he will not withhold his admi-^ 

ration. 

Velafquez. Four capital pour- 
traits, full-length, viz* 

Margaret of Auftria. 

Philip the Second. 

Philip, the Third of Spain. 

An African commander, fuppof* 
ed to be the famous Barbaroffa. 

Luca Jordano. Four great His- 
torical Pieces, on the fubjeft of 
Solomon. 

Three fabulous compofitions, 
viz. Pluto in his car; Jupiter 5 and 
a Daedalus. 

Jordaens. Still Life •> Fruits, and 
various Viands, 

F 2 Corrad^ 
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Corrada. Sketches of emblemav- 

» 

tie Figures s Juftice, Peace, &c. 

Flmijh. Two large and fine 
Landfcajpes. 

Queen's Bed-Chamber. 

Vandyke. Chrift. betrayed and 
feized- by Judas and his followers, 
a night-piece. 

MengSy in his Obfervations upon- 
die Royal Collection, particularizes, 
this picture ; and fays it is painted 
with great tafte, and coloured to as. 
great a perfection as the fcene^ 
which is by night, will admit of. 
Undoubtedly it merits the warmeft 
admiration, and is a very capital 
pidture of the matter.. 

Lhca. 



Ijhv Jordan^ . Four, 'Hfftaries 
from 1 the Life of St* Anthony. 

Two, from that of Solomon. 

Two, of the JJlefled Virgin. 

Two, of St. Nicholas de Bari, 
sad St. Francis Xavien 

Ty/o others, of the. I near nation. 

Pedro Orrentt. Orpheus harp- 
ing to the Brute Creation * very 
fine. 

Of the School of Guido. Chrift 
laid in the Sepulchre. 

Vafari. The four Cardinal Vir- 
tues. 

Su Rofalia, fupported by An- 

Carlo Marat f m St. Anthony ador- 
ding the Infant Chrift; a- very 

F 3 charming 
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charming pifturc ; a clofe copy of 
his mailer Andrea Sacchi. 

Paul Veronefe. A capital Paint- 
ing of Sufanna and the Elders* 

Prince o/JJlurias's Saloon* 

Luca Jordano. Four fmall Pic- 
tures 5 two of which are Battle- 
pieces -, one, a Rape of the Sabines j 
and the other, a Curtius leaping 
the gulph. 

A Seneca expiring in the bath> 
-dictating to his difciples in his laft 
moments. 

I believe the pi&ure at Burleigh 
is zfac-firnik of this; but I did not 
carry it fuffieiently in mind to be 
fure of the affertion. 

VtlaJquiX* 
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Velafquez. St. Anthony converg- 
ing in the Defart with St. Paul 
the Hermit ; 

A celebrated figure of the God 
Mars; both capital.. 

Spaniolet. Efau felling his Birth- 
right, finely treated, with great ef- 
fedt of light and fhade, and ftrong 
expreflion of nature. 

Lanfranc. Two magnificent De- 
ligns, viz. 

A Naval Combat in an amphi- 
theatre ;. 

A Pagan Sacrifice; in which a 
Roman Emperor is officiating in 
perfbn ; mafterly and bold compo- 
fitibns ; large. 

Rubens, Mercury and Argos. 
Satyrs. 

F 4 School 
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Skhwl of Rubens. A Triumph, 
in which is introduced a combat of 
Gladiators, male and female. 

Two compofitions upon the Al- 
legories of the Scnfes and Ele- 
ments. 

Jordaens. A Pomona ; the fce- 
nery very beautiful. 

Prince's Dining- Rom. 

Velafquez. Vulcan at his Forge. 

The Prince of Spain mounted on 
a beautiful Spanifh Jennet, in full 
fpeed. The fpirit, which the paint- 
er has thrown into this pourtrait, 
and the truth* with which it is 
drawn and coloured, render it a 
moft admirable piece of art. I 
have an etching from this pour- 
trait, 

Velafquez. 
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Veiafqubz. A grand and cele- 
brated piece of hiftory, upon a very 
large canvas, reprefenting the fa- 
mous General Pefcara receiving 
the keys of a Flemifll citadel from 
the Governor of the place; the 
groupe of Generals, Soldiers, Citi- 
zens, Horfes, &c. and the ftriking 
effedfc of the town and laridfcape in 
the back-ground, all in the moft 
harmonious perfpedtive, have efta- 
blifhed the fame of this noble . pic- 
ture, in the opinion of judges, as 
one of the firft, if not the very firft, 
produdbion of the mafter. Mengt 
(ays decidedly that it is the chef- 
<Tceuvrc of Vdqfquez> and has pro- 
nounced it to be faultlefs, except 
in the circumftance of the foldiers* 
lances, which he criricifes as being 

too 
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too long: Surely this is a very* 
trivial remark, to fall from the pen 
of fo great authority,, and, trivial: 
as it is, there is great reafon ux 
doubt if it is founded in truth. Af- 
ter all, if the painter has enlarged: 
upon the aftual height of Pefcara's, 
lances for the purpofe of effeft; 
who would expeft that any eminent* 
critic,, after pronouncing the com- 
pofition faultlefs in every noble- 
part, would feribufly ftate this re* 
mark as. a fingle exception ?< Let us 
therefore admit, with Matgs> that 
Velafquez has taken a wrong mea^ 
fure of Pefcara's lances j, but at the 
fame time let us take his- word for 
the perfe&ion of the pifture in 
every other refpeft. If any* lover 
of the art, who.reforts to this col* 

kftion >? 
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leftion, {hould at the fame time dis- 
cover that there is one foot in the 
famous Pa/mo de Sicilia more than 
can be accounted for, I hope for 
his fake it will not abate the rap- 
ture he would elfe receive in the 
contemplation of fuch unrivalled 
compofitions* 

Velqfquez. Philip the Second 
of Spain > 

Philip the Third; both full- 
length pourtraits, by the fame great 
mafter ; and both very fine. 

Two full-length characters, of 
iEfop one, and the other of Mae- 
nippus ; of the ffrongeft expreflion, 
and in a great ftile. Of thefe two 
I have etchings. 

Two half-length: pourtraits * one 

of 
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*>f which is a very interefting and 
curious pi&ure of the unfortunate 
Antonio Perez : It hangs near the 
pourtrait of Philip the Second. 

A View of the Palace of the Par- 
do, in which he has introduced the 
perfons of Philip IV. and die Prm- 
cefs Margaret of Auftria. This 
compleats a lift of ten paintings 
fcy Velafquez in this chamber ; few 
apartments can be more royally 
fornifhed. 

Pedro Mazo. A perfpeftiye 
View of the City of Saragofta, with 
the courfe of the river Ebro, and a 
.group of figures j a fine and ela- 
borate piece. 

Titian. Six pourtraits; four of 
men and two of women, all half- 
lengths* 

Titian* 
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Titian. An Orpheus y this pic- 
ture is highly celebrated : Of his- 
beft age and manner* 

Tmtoret*. Judith and Holofernes * 
capitaL 

Solimena. Six hiffories of Solo- 
mon, over the doors- 

Murilk.. An Old Woman fell- 
ing grapes ; 

A Country-fellow felling wine * 
both half-lengths. 

Thefe are reputed to be the moflr 
finlfhed heads Murillo ever painted ;> 
they are the nature itfeif, coloured 
to a miracle. 

The Infant Don Gabriel has co- 
pied them in fifted cloth with, great, 
truth and exafrnefsj and has hung, 

them. 
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them in his lodge at the Efcorial. 
There are alfo good engravings of 
them taken in Spain, of which I 
have copies. 

Antony CcypeL The Elders ac- 
cufing Sufanna. 

Spagnolet. A fmall copy from 
Raphael. 

Wouvermans. Two mod beau- 
tiful Landfcapes ; companions. 

Tenters. Two Alchymifts ; very 
fine: 

Two fmall Paintings; compa- 
nions. 

A large and moil capital Land- 
fcape. 

Brughels. Two charming Land- 
capes, with variety of animals. 

Ptflage- 
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Pajfage-Rcom* 

*f enters. Eight fmall Sketches ; 
two of. them Landfcapes. 

Brugbels. Eight Flower-pieces. 
Ten fmall Landfcapes ; fome 
with fabulous (lories introduced. 

Pedro Orrente. Four Landfcapes 
'with figures i efteemed very ca- 
pital, 

Murillo. An Old Woman peel- 
ing a lemon ; half-length : A very 
natural chara&er j much admired. 

Corrado. Four Sketches of de- 
figns in frefco, 

Vate. Two Landfcapes with fi- 
gures, perfonating Peace and 
Plenty, 

Flemijk. 
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Ftemijh. Still life ^ Fifh and: 
fundry Viands* 

Trincis Drc/Jwg-Room. 

Raphael. The celebrated pic- 
ture called Pasmo de Sic ilia,, 
purchafed by Philip the Fourth of 
the Monks of Palermo > and by him 
termed La Jcya, in preference ta 
all others ! An annual-rent of one 
thoufand fcudi was the price atr 
which the king purchafed it of the 
monks of our Lady dello Spafimo ;; 
and hence it got the name of Pa/ma 
d* Sicilia* Vajariy and the cele- 
brated canon of Valencia, Don Vi- 
iente Viftoria^ and »in late times 
Mengs, have all written largely in: • 
teftimony of its unrivalled excel- 
lence; and there feems a general 
5 concurrence 
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fconcwrence amongft the judges of 
the art to fct it down as the mafter- 
piece of Raphael. In my fecond 
volume of the Anecdotes of Spanilh 
Painters I have colletted feveral cir- 
cumftances relating to this famous 
pi&ure, and attempted a defcription 
of it, which, if the reader is difpofed 
to, refer to will be found in voL ii. 
from page 172 to 182, inclujhe. 

Rubens. fb& Adoration of the 
Magu 
This pi&ure, like the % £^ Supper 
* of Titian in the Refedtoryof the 
EfcoriaL, is the ftandard work of its 
mafter. It was begun in Flanders $ 
enlarged, retouched and- finifhed 
during his embafly in Spain; no* 
thing that his air, geniw and in- 

G duftiy 



'.duftiy could effeft is omitted : la 
grandeur of defign,difplay of colour- 
ing, dignity of charafter; in com- 
petition, drawing, perfpeftive, har- 
mony, it is a model of excellence : 
Rubens, in putting his laft hand to 
it, has inferted his. own pourtrak 
amongft the groupe of the Magi;, 
the nobleft fignature that could be 
fct upon his canvafe* 
. The figures are the fize of life. 

Rubens. AHolyFamilyj a groupe 
of Female Saints and Boys in vari- 

■ 

ous employments : The fcenery and 
embellifliments of this rich and 
noble compoiition are admirable. 

Vafari. Five hiftorical pieces, 
taken from the Story of Saint Caye- 
tan j companions* 

Murilfo+ 
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- Murillo. A large Holy Family ; 
the* Mother and Saviour to the 
knees, 

SpagnokL A celebrated pi&ure, 
reprefenting the Martyrdom of Saint 
Bartholomew j amafter-piece of ana- 
tomical art and terrible expreflion. 

A Saint Benito, and a Saint Ge~ 
ronimo, both penitential characters, 
finely defigned, and of the tendereft 
expreflion ; a (hiking contraft to the 
Saint Bartholomew. 
* A Mary Magdalen 5 a touching 
and moft delicate defign, conceived 
and executed with all the grace off 
the Italian ftudent, and all the na- 
ture of the Spanifh mafter. 

The genius of Spagnolet, like hia 
fortune, feems always to be engaged 
on fubjefts either of terror ©r of pity; 

Ga he 
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he mrvtr draws but with & tragic 
ptnciL, and fo truly, that he give* 
the nature itfelf upon his c any aft: 
In rtWhinthoiy grace and penitential 
beauty he is equal to G*erri*oi in 
anatomical fcience and mufcuhr 
corrtftnefs he yanks with Leonard* 
Je Vinti* and in the fcblime and 
terrible approaches to Mitbatl Jn- 
&k* The e*3toples of his *rt> which 
$* hatf left it Spue* if they were 
generally known* would* 1 am pei*- 
&adcd» warrant what I now venture 
to fey* and for his life and misfor- 
tuacv whieh are very htfreefting,, I 
beg teat* tfrvefer otet moc* tit) the 
Anecdote^ uL upagt tyr* 

JkdreaSactbi. A Nativity* a Urgp 
and capital composition. 

Mengs. 
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Mmgs. A Nativity; large ltae. 

Luca Jordano. Afl Incat;natioq. 
A Flight into Egypt. 

Vandyke. A MaryM^gdalen,faiali 
iize,under a groupe of Angels in the 
Clouds. 

An hiftorjcal conppoHtion frpm 
the Story of Saint Rofalia. 

Pouffin. A Saint. Cecilia; full 
length- 

Titian. An Ecu Homoy slfo 
A A£a/^r dolor ofa; capital hea&, 

Gerard Sepez. A Virgin, with 
Flowtis tJupwn rouijdf in afiraroe. 

Albert Durer. A Virgin, dead; dy 
Apoftles are introduced as minifter- 
ingontheocetfica. Aveiycuriftus 
*&d<i*tamt£ pkee of art. 

G3 Leonardo 
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jLetnardo de Vinci* A Madona ihd 
Child, half-length j alfo 

A Madona with the Child, full- 
length and ereft ; very fine. 

» . • • » 

Andrea del Sarto. A Madona, 
fomethiag more than half-length,, 
with the Child entire. 

A fmall Holy Family, from Ra-. 
phael. 

Pa/art. A Nativity; fmall. 

Brugbels. An Adorajtion of the 
Magi -, alfo 

The Defcent into Egypt, compa- 
nions, fmall fize. 

.A Madona, with Chaplets o£ 
Flowers, in frame-work, highly 
cfteemed, 

Mm. A Madona and Child t 
• perfon is introduced who prefenu 

'■■ \ his 
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his family in adoration of the Infant 
Saviour ; a capital pi&ure, 

Juan Antonio Regilio, called Bor- 
don on. A Madona and Child; vari- 
ous Saints adoring 5 half-length; 
very fine. 

Pedro Cortona. A Magdalen, fize 

of life. 

• 

' Carlo Maratt. A Saint Rofalia, 
fize of life. 

The Oratory. 

Salvator Rofa. A Madona and 
Child, with Saint Jofeph; a. capital 
pi&ure* 

Lucajordano. A large Altar-piece ;' 
Our Saviour bearing his Crofs $ alfo 

Two Side-pieces, viz. aft Annun- 
ciation, and Nativity. 

G 4 Andru 
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JUbru id Sarta. A Holy Fa- 
mily, very beautiful. 

Prince's Btd-Cbamber. 

DanUICrifjpio. A DeadChrift fup- 
ported by his Mother, an Angel 
weeping over the body$ a large 
piece. 

Raphael . AMadona,of finall fize, 
embracing the Child. 

Corregio. Chrift praying in the 
Garden ; 

A finall piEtore, but of inexpref- 
flble beauty, and magical cffe&of 
colouring. It has been particularly, 
celebrated byMengs in his Remarks. 
The figure of Chrift receives its 
light From a Glory * the'fcene is by 
night * a reflected lightfrom the Sa- 
viour 
I 
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viour flrikcs an the Angel, who is 
attending for his confoktiot\ : The 
manner in which this emanation is 
refloated and diffofcd through the. 
piece to the extremities of the back- 
groqnd > and the exquifitc gradation* 
obferved in its diftribution, are in 
the higheft degree chara&erifllc of 
the mailer. Mengs remarks, that 
Chrift and the Miniftering Angel are 
the only figures which meet the eye 
upon a firft view; a clofer examina- 
tion brings forward many other ob- 
jects and much beautiful fcenery. 
This is truly obferved ;*for the Troojp 
that come to feize our Saviour, the 
Apofties ftanding aloof under the 
{hade of Trees, the Foliage of the 
Grove, the Herbage of the Garden, a 
Crown of Thorns, a Crofs Jixt in the 

earth* 
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earth, and feveral other emblematic 
objefts fuitable to the aftion, come 
by degrees into view, and ftart up 
like vifions created by the fancy of 
the fpeftator rather than by the 
pencil of the artift. 

Corregia. A Madona and Child, 
With Saint Jofeph at a diftance. 

Mengs obferves that this may be 
called a (ketch, as it plainly appears 
that the attitude and aftion of the 
Mother and Child have undergone 
feveral alterations in point of diipo- 
lition; by a peculiar management. 
of the middle imperceptible tints 
ip this fmall, yet ineftimable paint* 
ing, there is produced a very won- 
derful effe<5t of fize and grandeur, 
from figure* which do not meafure 

two 
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two inches, Mengs pronounces that 
Corregio poffeft this art of treating 
lights and fhades in die firft degree ; 
Velafque& in the fejzond to Corregio, 
and Rembrandt A^xt to Velqfquez: 
He adds, that the Child in this flcetch 
is a model of confummate excel- 
lence, not only from the incom- 
parable management of the Clears 
abfcure, but alio from the colour- 
ing, charafter, drawing and divine 
grace. Oftheoudinehefpeakswith 
rapture, and remarks that Corregio) 
in this moft difficult branch of hi$ 
art, was never equalled by any but 
ijhe great Michael dngefo and Ra-> 
fbael Urbin. \ 

Corregio. A Head of Saint John; 

of a fweet character, and beautifully 

treated. 

Leonardo 
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Leonardo de Vinci. A Madomf 
and Child, fmall fiee ; 

A Holy Family ; alfo 

A Madona and Child, and Saint 
John; beautiful famples, and in fine 
preformation. 

Rubins. Two Heads of Old Men* 
fketch-like and very grand. 

Jnfrta del Sarto. A laqge Holy 
Family* from Raphael. 

Juti* Rmma. A Holy Family, 
the fizeof life; oonfifting of a Ma- 
dona and Child, Saint John and 
Saint Jofqfrh. The composition and 
drawing is attributed to Rtpbad, 
the finifliing to Julio Roaumc+ 

Vafari. Two fimlt hiftorkal 

pieces, from the Sto*y of Sainc 

Cayetan, 

- ydafquez* 



C 93 1 

Vdqfauiz. A large and noble conv- 
pofition, reprefenting the Crowning 
of the Holy Mother of Chrift. 

Titian. Saint Margaret and the 
Dragon, large fize; a brilliant coro- 
pofition; alfo 

Mary worfhipping Chrift, in his 
firft ftile. 

Guido Rbeni. Saint Denis with 
his Crofs 5 a large and capital piece. 

Mengs. A FHght into Egypt* 
large fize. 

Cla*£$ Codh* Saint Fernando 
•worfhipping the Virgin, who is feated 
<jn a Throne* with tile Infent Jeftw, 
in & rich and fjpfendfcl Apartment-; 
a beautiful Landfcape is difcovered 
In the back-ground : A large and 
fine compofitign, painted with great 

cpreflion 
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Txpreffion and effe&, in the beft 
c manner of the mafter. 

This painter was a native of 
.Spain, out of which he never tra- 
velled; adifciple of Francifco Ricci, 
and royal artift in the court of 
Philip IV. His pittures are highly 
efteemed in Spain, and I have met 
fome admirers of them, who do not 
fcruple to prefer him to Murillo^ 
Spagnolet, and even to Velafquez. 
•His mafter-piece is the great picture 
in the facrifty of the Efcorial, upon 
rWhich he expended feven years la- 
bour; Of this, and many other 
anecdotes of his hiftory, I have given 
an account, vol. it. page 130, fcfrv 

r 

PaulVeranefe.Jzfa* difputing witE 
>he Doclor* in the Temple. This 
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I conceive to be a pifture of great 
beauty, majefty and effedt $ the com- 
pofition is full and finely difpofed ; 
the charadters fublime and majeftic, 
marked with ftriking difcrimination 
and contrail: The archite&ure is 
fuperb ; the colouring clear and of 
a moft captivating brilliancy : The 
charafter of Chrift is divinely con- 
ceived, and of raatchlefs beauty* The 
picture is of large fize, and a moft 
capital performance of the matter. 

* 

9 

The Receiving Room. 

Rembrandt. Cleopatra receive^ 
the Cup of melted Pearl from the 
Hands of a Female Slave, An in- 
eftimable pifture, in his fined ftilej 
large fize, 

Sfagnolet* 



' 
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Spagnolet. A Combat of Gladi- 
ators. This p&urc is efteemed one 
of the very beft of die noafter ; it is 
a ftudy for an Academy. The atti- 
tudes of the Combatants, the fpirit 
of their charaders, and the great 
truth and corre&nefs of drawing, 
cannot be too much admired. The 
fubjeft was well chofen to difptay 
the fcience of the painter in the 
mufcles and proportions of the hu- 
man figure, naked andin the ftrangeft 
exertion of manly vigour. 

MuriUo. A Judith with the Head . 
ef Holofcrnes ; a Female Servant 
with a Light ; half-length : This is/ 
managed with great flriH and eflFeflrj 
it is a ftudy from nature admirably 
executed. 

•• " ' TttUm. 
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. Titian. Two mod capital com-* 
po&tions, celebrated through Eu- 
rope, and juftly recorded by Mengs 
*s the moft confummate models of 
beauty. One reprefents a group of 
Boys and Cupids ; the other of Bac- 
chanals ;. companions. u The figures 
in each are of the third part of the 
naturaL fize : In the fore-ground 
of the group of Bacchanals there 
is a young Female Reveller deep- 
ing* of which Mengs fpeaks in rap- 
u turesofadmiration,jandconcludes 
K his remarks, on this pifture by ob«- 
" ferving, that all the harmonious 
iC accompaniments of Sky, variegate 
u ed Ground, with deep and tender 
" fhades of the Trees, form fuch aa 
afiemblage of beautiful objeds in 
nature perfe&ly imitated, that he 

H "does 
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** does not think the world poffdTes 
+* a better pifture in this ftiie. * The 
«• Boys and Cupids in the other 
" piece are grouped with wonderful 
* r variety of attitudes * they ape en- 

* gpged * n puerile fports under a 
<r Grove of Apple-trees, the fruk of 

* which they have Icattered on the 
<c ground, and are playing with it in 
•* the raoft gay and natural manner. 

It is equally excellent^ with * its 
companion, Thefe pi&ures were 
formerly in the Ludovici palace 
at Rome, and were a prcfent to 
the king of Spain. Sarutrart re- 
** ports of this group of Cupids, 
" that it ferved for a ftudy to Do- 
meniquino, Poujjin, and Flameneco 5 
Alb an has taken part of it into a 
composition of his painting, and 

<l there 
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* there ere copies of bath ttafeccim- 
<f paaioDS fapj&^m the palace* 
<€ Q£ thefcMengs lays, that tbfyart 
*' //£* *» f/ig*#/ a&hwtrattfla&dim 

* Butch, whtn tbefmtmem tf the 
" original maf &r gusffed at> but all 
<s the grace is vanijbed" (JmcdoUb 
vol. i. p. 6o.) What fcbjcdta fog an 
eminent engraver t 

Titian. Three jfctmraite, ha*£ 
length, one of a Man, another of t 
Woman, and a third of a Girl. 

Leonardo &e Vinci. Three exquifite 
pourtraits, three garters. One of 
thefe is of Ann Sullen, exceeding 
ieautiftil, but of a wanton, fly cha- v 
rafter: The other two are alfo of 
Women, 



. - Rubens. Two capital and full- 
fized Landfcapes; in one of which 
he has introduced his own Family i 
the fcene a Garden. 
• Twpfmallcrditto>inoneaDiani 
in the Chace, companions j extreme- 
ly fine. 

; Srugheh. Two finall Landfcapes; 
one reprcfcnting an Allegory of 
Love and War $ the other -of Love 
protecting the Arts. 

A third fmall Landfcape, with a 
variety of Animals. 

Luca Jordano. A large compofi- 

w 

tion on the fubjeft of Love and War, 
in the ftile of Rubens, whom hchas 
introduced in the aft of painting the 
very pifture in queftion. A valuable 
and very curious pifture. 

Paul 



Paul Veroneje. Moles favedljy 
Pharaoh^ Daughter • a fmall piece, 
of great beauty and mafterly com- 
pofition. 

Mmgs+ Four pl&ures over the 
doors; viz. Morning, Noon, Even- 
ing, and Midnight* 

Tenters. Two capital Landfcapes, 
companions. 

Firfi Cle/er. - 

Mengs* Four pourtraits; viz. 
The Reigning Sovereign; 
The Prince of Afturias \ 
The Princefs of Afturias; * 
The late Queen. * 

Vanlo. Three pourtraits (eppies) 
viz. " „ 

The Infant Don Philip'; 

; H 3 Queen 



Queen l&beHa ; 

The Confert of Don Philip. 

_ r 

~ Jbttimh Ynxa. Four pourtraits; 
viz. 

The Infema Donna Jofepha $ 
. The Infant Don Gabriel ; • 

The Infant Don Antonio - y and 

Don Francifco Xavier* 

Second Clojet. 

Rubens. Six finall {ketches of his 
famous tape&ydefighs^prefenting 

the Triumph of the Church. 

« _ » 

Albert Durer* Three curious 

pourtraitsj viz* 

Calvin, 

thither, anct 

His own*. 

Titian* 
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fifiart* A moft lovely pourtrait 
of a Boy, 

Bafan. Two final! compolitions ; 
one of the Adoration ; the other* 
Chrift praying in the Garden ; both 
admirable. 

Wouvermam. Two fmall land* 
fcapes with figures, companions* 

Jnti-Cbamber jo fib* Princefis+ 

Luca Jordano. The miraculous 
Draught of Fifties ; 

Chrift purging the Temple $ 

Abfalom caught by the Hair* 

David and Abigail. 

Four Battle-pieces, fmall fize : Irt 
one of thefe he has reprefented 
Francis L of France taken Prifoner. 

H 4 A com- 
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A composition, emblematic of 
the Four Quarters of the Globe. , 

Rubens. A large and capital pic- 
ture upon the Story of Marfyas and 
Apollo, Pan and Faunus in the 
group!. 

The Story of the Centaurs j very 
capital. 

Two companions^ viz. 

Saturn, and 

The Rape of Ganymede; fmall 
iize. 

Two fmall pi&ures, companions^ 
viz. 

An Icarus and Apollo, and 

A Narciflus ; beautiful. 

A large compofition on a fcrip- 
tural fubjeft, of which there is a 
copy by Murillo. 

ytUa 
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Villa Vicenzi. A Scriptural Com- 
pofition, companion in fize with the 
above, in the ftile of Murillo. The 
name of this painter was Pedro Nu- 
nez, a difciple of Mathias Preti, 
commonly called El Caveilero Ca- 
labres: He died at Seville in 1700. 

Flemijh. A beautiful group of 
Fruits and Flowers 3 painter un- 
known, 

Mazo. Philip IV. with his Queen 
and Dames of Honour : Mazo was 
a difciple of the famous Velafquez, 



I have now gone through the Ca- 
talogue of this noble collection ; and, 
as I have reafon to think it is the 
♦only correct and entire account yet 

publilhed, 
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pvblflhed* I hope k will be accept- 
able to the curious reader. Mengs'? 
remarks only go to a few pidures, 
and the account of them in the 
Yiage deEffcma> h^DmAntamoPgnx , 
is very far from perfect, though it is 
a work otherwife replete with in-* 
terefting information ; and, as a ge- 
neral directory to travellers in Spain,, 

no book can be better contrived. 

• 

If the lovers of the art are curi- 
0us to analyze this account, and Se- 
parate the refpeftive works of the 
feveral great mailers, they will fin d 
it to be a vaft collection, which the 
Spanifh monarch* Charles V* Phi- 
lip tt. III. and IV. amafled within 
Ae periods of their reigns : And if 
we add to this the great colleftion 
in the Efcorial, that of the Buen- 

Retiro, 
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Ketiro, the many fine pi&ures which 
were burnt in the Pardo, and feme 
of the mod capital which have been 
Afcarded in the prefent reign, the 
amount will appear prodigious, and, 
I apprehend, is not to be equalled 
by any other fingle collection ia 
Europe* 

Oitfitiany Velafqnez, Rubens >Mu~ 
rillo and Spagnolet, I find above 4>ne 
hundred and forty piftures in this fin- 
gle Catalogue ; forty-three of whicfe 
ere by the hand of Titian : I muft 
take the liberty notwithftanding ta 
fuggeft that this colleftion would 
ftill allow of many draughts to be 
made ; and if thefe vacancies were 
filled up from the Buen-Retiro- 
only (not to mention the EfcorialJ 
it would be much more ^crfedh. 

Some 
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Some of Luca Jordano's pifhires 
might well be fpared ; Corr ado's 
iketches, the pourtraits of Vanlo and 
Tnz*> and fome of Mcngs's inferior 
performances, would be well ex- 
changed for a fde& number of Bqf- 
Jaris from the old Palace, for a ca- 
pital Lucretia by Guido, which hangs 
there in obfcurity, and many others 
that might be named. 

It is alfb to be regretted, that Ve- 
Iqfquez's famous pi&ure of Jacob re- 
ceiving the bloody Coat of his Son 
Jofeph, and a very fine Guercino on 
the fubje& of Sufanna and the El- 
ders, both which now hang in a 
wretched hole in the Efcorial, not 
appropriated to any facred ufes, 
ihould not be removed from thenqe f 
and added to dip royal collc&ioo. k 

Advantageous 
8 
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- Advantageous changes might aifcy 
be made in the arrangement of the 
pictures ; for in die quarter belong- 
ing to the Prince and Princefs many 
capital pi&ures of Raphael, Corregio y 
Leonardo de Find, Julio Romano, An- 
drea Saccbi, Andrea del Sarto, and' 
others,, are very unfavourably hung;, 
the chamber in which the principal 
pieces are, being a mean obfcure 
room, filled with lumber, and not in* 
the fuite of great apartments :. The 
mailers are clafied, in general, with- 
out much fcientific attention to their 
ftiles of colouring ; fo that the florid 
pictures oftentimes brow-beat the 
more tender; and the cold, laboured 
regularity of Mengs ill contrails the 
warm and glowing can vafles of Ti- 
tian, Rubens, and Velafquez. But if 

this 



this remark holds good againft the 
forting of the pi&uces in this palace, 
hew much more to be lamented is 
the condition of the capital pi&ures 
in the Efcorial, where the inimitable 
Per la of Raphael y the Holy Family 
of Andrea del Sarto, and the famous 
Iftntorett of Chrift wafhing his 
Difciples' Feet, hang aloft in duft 
and darknefi over the prefles that 
contain the Reliques in the Sacrifty, 
and are almoft totally out of fight. 
This muft be painful to every lover 
of the art, but to the Englifh tra- 
veller more than any, who. will na- 
turally caft a look of pity and af- 
le&ion towards thefe interesting ob- 
je&s, once in the poffeffion of an 
elegant and unhappy monarch, who 
left them aa * monuments of his 
* tafte, 
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tafte, to be alienated from his crown 
and nation by an unfeeling: crew of 
fanatics, a& barbarous as they ivere 
Woody* 

It is to be regretted, that fo few 
engravings have been taken from the 
capital pi&urcs in Spain* I procured 
all that were to be had, and the col- 
Jtftion is very fmaH: Two more may 
be foon expe&ed by the hand of 
Zeima> an eminent artift; viz. of the 
Pafmt de SkiHa and the Perla: The 
Jfra Stnvra del ptx has been en- 
graved by Bartolozzi. It were gready 
to be wiflied that proper encourage- 
ment fliouH be given to our young 
artifts of talents to take drawings of 
zfome of thefe pi£hires above de- 
scribed; in which I am confident 
they would meet every poffibic fa- 
vour 
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'Jn r fhe .^apartments rlatej appropri- 
ated to Don ; Luis we find the CQpies 
.which ; Rubens. rn^de of Titian's fa- 
ctious pictures of the Cupids and Bac- 
ch^i^als afcoye defcribed, and which 
M€BgsjQ : t$unuug\y compared to a 
Dutch tranflation : There are feveral 
jothers of the fame mafter, particu- 
larly a Saint -George flaying the 
; Dragon* of the fize of life, coloured 
with furprifing brilliancy, byt in 9. 
^gaudy ftile and flattering. Amongft 
the works of Rutens there is an Ar- 
.cjumedes, a.Mercury, Hercules kil- 
ling the Hpyxira, JVpollo and Pan, 
.#nd two pourtraits of Ladies of 
the Houfe of Medici, with Ibme 
,ijcetchesi. two pourtraits by Vandyke, 
one very capital of the Infant Don 
^erdinand. There is a Woman, with 

fereral 
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fevcral boys, in the manner of Leo- 
nardo de Vinci ; a Scriptural Piece 
by Paul Veronefe; a Chrift, of the 
fize of life, with the Crofs, by Guide, 
a pourtrait of a Woman, by Titian ; 
of a Man, by Vandyke ; and fome 
beautiful Flower-pieces byBrugbel. 
Having mentioned fome pictures 
caft out of the royal collection, 
which , I faw in the cuftody of an 
artift belonging to the king, it piay 
be proper to obferve, that th?y con- 
fift of five capital Titiansi the firft of 
which is his ineftimable Venus, once 
the. property of King Charles I. of 
England, delcribed in the Anecdotes 
(vol. u p. $6.) the greateft modelof 
beauty and perfection in the world: 
a. A Venus and Cupid, with a Pcr- 
fon in the back-ground playing pa 

1 2 an 
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an Organ, the Venus recumbent on. 
a couch : 3. A Venus of the fame 
fize, attitude, &c. with the addition 
of a little Dog, which fhe is carefif 
ing : 4. A Venus in the adlion of 
holding back Adonis in her embrace, 
who is fetting out for the chace with 
his dogs, &c. 5. A Danae, naked, re- 
ceiving the golden fliower : There 
is alfo a half -length pourtrait of 27- 
tian y by his own hand. Befides 
thefe, there is a Venus, by Paul Ve- 
ronese i and an Adonis and Cupid, by 
Annibal Caracci > an Atalanfa and 
Hippomenes in the Race, by Guido y of 
confummate beauty: The figures 
are of very tall life, the outline as 
glittering as Corregio, the limbs di- 
vinely graceful, and the air of the 
Ixeads unfpeakably elegant and ex- 

jfrreflive s 
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pr-effive ; the attitudes perhaps have 
ipore of the academy than might be 
wifhed, the colouring warmer than 
his ufual hue. Of Rubens -there are 
feveral, and fuch as would dignify 
the firft colleftions in Europe s viz- 
The Rape of the Sabines ; The Baths 
of Diana y a Bacchanalian Tri- 
umphyVfherein feveral Bacchants arc 
plucking fruits, and the figure of 
Bacchus himfelf in a capital ftile; 
a Perfeus and Andromeda, which is a 
wonderful pi6ture j a group of Juno, 
Minerva, and Venus ; Paris carrying 
nway Helen, capital -, and The Judg- 

# 

ment of Paris, with the Rival God- 
defies, a matchlefs piece of colour- 
ing \ all of the fize of life, and the 
very beft of the mafter. There are 

I 3 alfo 



alio two beautiful pi&urts by Jl- 
bano i one of them The Judgment of 
Paris - 9 the other a Venus coming 
out of the Bath -, and a Lot and bis 
Daughters; by Andrea del Sarto. I 
need not obferve what an acceflion 
thefe ineftimable pidtures might be 
to the colfedtion in the palace. 

The royal chapel of the palace 
is a very beautiful piece of archi- 
tecture, fupported by vaft columns 
df Bifcayan black and\vhite marble, 
each of one entire blbck; and in the 
ficrifty and chaplaia's room there 
ahe feveral fine piftures by Spagnolet* 
Murillo, Luca Jordano, Corrado y 
Catnbiafo, Alonzo Cano> and other 
Sjpanifh mafters; befides which there 
is a Dcfcent from the Crofs; by Al- 
bert 
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btort Barer; and a Cortverfation- 
piece of Saint Anthony and Saint* 
Paul the Hermit, by Andrea Saccbi. 

Old Palate of the Btitn-Retirbi 

In the chamber called de las Rey- 
nosy there are twelve large Battle-* 
pieces by Spanifh matters, and 1 the 
Labours of Hercules, boldly exe- 
cuted by Francifcd Zutbarari. 

In theami-chamberto the queeft Y 
apartment there are two large pic- 
tures by Luca Jordanojorxit by Rico 
a Neapolitan, and the representation 
of an Auto dt Fe by Francifcd 
Rizi ; a Roman Triumph, by Bor~ 
giani ; and a fine pourtrait of Hen- 
ry II. of France, afcribed to Titian i 
alfo pourtraits of Ferdinand and If a? 
hlln. 

1 4 In 
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In the chamber of Caftrillo * 
Tantalus and an Ixion, both by 
Sfagnolet, coloffal, and of ftriking 
expreffion ; a view of Saint Peter's 
in Rome, Saint Mark's Place in 
Venice, and the Vatican, with the 
Pope and Cardinals in proceffion. 

In a paffage-room leading from 
this chamber there are fome noble 
pictures of Snyders, John ^Men, and 
Pef.er de Vos j in the Hunting-pieces 
of De Vets there are feveral perfons 
introduced with wonderful fpirit and 
exprefiion. A capital compofition by 
Rubens of Hercules flaying the Hy- 
dra j the Queen Mother of Charles 
II. of Spain ; two full-lengths of 
Charles V. by Juan Pantoia de la 
Cruz ; two of Philip IV. of different 
ages i and one of a Buffoon, in the 

ftik 
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ftile of Velafquezi feveral Sacred. 
Hiftories,finely executed by Baffan, 
and fome by Efievan Marc. 

In a large room adjoining are two 
grand Hiftorical Compofitions by 
Pedro de Cortona, in both which he 
has introduced Pope Urban VIII. 
with his Cardinals, and views of the 
Vatican ; two fmall compofitions on 
the fubjeft of Diana, by 'Titian* 
painted in his latter age; a Mercury 
and Argos, by Jordaens, and feveral t 
excellent Baffans> and fome land- 
fcapes by Mart. 

In the Court-room many pic- 
tures by Luca Jordano*, a large Bac- 
chanalian piece, by Cornelius de Vos* 
^ large Fruit-piece, of unparalleled . 
execution and variety, reprefenting 

the 
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tfte Golden Age; by Adrian Vaii 
Utrecht, with rime figures of die 
School of Rubens '; alfo another ad- 
nfiratfle piece of Fruits, Birds, &c. 

* 

to which Van Utrecht has fet His' 
name and the date of the year 16425 
Orpheus redeeming fiurydice from 
Hell, by Rubens \ a capital Land- 
fcaj)e, figned with the Name of Jor- 
duetts, in which he ha$ reprefented 
Vettumnus and Pomona, naked 
figures.* 

lit a fmall room next to this CorAST 
copies by Luca Jordario, and a fth» 
perb pifture bf Rubens, refcrfefentihg 
the Pall of the Giams 1 a Saturn dfc* 
vouring a Child,by the fame. A fine' 
compofitionj by- Nicholas Pouffin f 
wick an Amphitheatre* and manf 

figures > 
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figures; a'mongft Which if* fo wifie- 
phants ; and fe veral other pi&uresi 
which I forbear to enumerate. 

In oheof the private chapels thcrt' 
is a fine Altar-piece by Vafari, with 
the Holy Family at full-length; 
admirably executed * othefpfi&ures 
by Luca Jbrdano and the Spanifti 
rttafters. 

In thepaflageto thi^ chapel hangs; 
an original drawing) by Raphael, of 
his famous Battle-piece of Coriftan- 
tine and Maxentius, now in the. Va- 
tican; ah exquifite Parmegiam of 
the Efpoufals of Chrift with Saint 
Catherine; the Centurion at the 
Feet of our Saviour, a fine pidture 
bv Paul Veronefe ; a* grand Head of 
Saint Jerom, by Guide*, the fotir 
Evangelifts,byi&&w; andiketclfcs 

of 
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of the famous piftures he made for- 
the Convent of Loeches, by com- 
miflion from Olivarez j fome heads 
of Martyrs by Spagnolet ; feveral 
pidtures by Corrado> and a very fine 
compofition by Man. AH thefe va- 
luable pieces are buried in a dark 
l&bby, and every fpeftator, who has 
a feeling for merit in obfcurity, will 
regard them with a mixture of ad- 
miration and regret. 

In the apartments of the Infants 
we again meet with feveral very fine 
Scriptural Hiftories, by Bajfan, in a 
ftile fuperior to any thing I have 
elfewhere feen of that mailer ; fome 
landfcapes by Claud Lorrain, feveral 
large compofitions by Sneyder> and 
a variety of piftures of the Spanifh 

School 

In 
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In the pafiage to this apartment 
many curious pieces will be found ; 
ajnongft them a Saint Jr.es, by Paul 
Veronefe> very fine ; a beautiful Ver- 
tumnus and Pomona, by Rubens ; a 
half-length of a Woman with a 
bafket on her arm, by Spagnolet ; 
a Saint Francis, by the fame ; fome 
excellent pourtraits by Leonardo de 
% Vinci % and other old mailers ; a Boy 
and an old Woman, a candle-light, 
very capital, by Rembrandt -, Pilate 
waffling his Hands, by Guercino, a 
noble picture* and a Sacrifice to Po- 
mona, exquifitely finiftied, by Jacobo 
Jordaeno. 

In a room adjoining there is a 
great collection ofSrieyders, Bajan, 
' Golze, Bofco, Dominicbino, Francifco 
Percz 2 Luca Jordano > and others. 

A Lucretia 



A Lucretia by Guido, full length, 
of the fize of life, in the aft of felf- 
deftruftion; a matchlefspifture,that 
would dignify the firft colleftion in 
Europe. 

In this deferted palace are to be 
feen the celebrated frefcos of Luca 
Jordano, fuppofed to be the very 
beft of the matter : The climate at 
leaft hasr been favourable to them, 
for they are in frefh and perfeft pre- 
servation. 

In the queen's chamber are foijie 
incomparable performances of Gaf* 
par Poqffin ; a Firework in the Spa- 
nifli Square at Rome, finely painted 
by Sebaftian Conca; an Herodias, 
by CaravagtQ •, a Hercules, by Gefar 
Tracarzane, and many others worth 
attention. 

There 
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There js a grand fcetch oifwto- 
retf% famous Laft . Supper, in d*e 
quarter of the late Infant Don Luis; 
ibme fine Spagnokts, and two very 
curious Hiftories of Adam arid 
Eve, the fixe of life, figned as fol- 
lows, Albertus Durerus Almanus fa- 
ciebat poft Virginis par turn 1 507 '. 

The Theatre, though now in di£- 
ufe, is extremely fine, and fo con- 
trived as to admit of the, whole back 
fcene to -be occafionally drawn of£ 
and laid open to< the garden : The 
paintings are by Amiconu 

From this imperfeft account of 
the paintings in this delated palace, 
\t will readily be acknowledged, 
that it ftill contains a very refpedt- 
able colleftion, and that z fuperb 
•gallery might be fwmflhed by 
a draughts 
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draughts of the capital pi&ures ftill 



remaining in it. 



In the little fuburban palace, 
called The Cafo del Campo, are fome 
curious Caprichios of the noted Ja- 
cobo Caht, reprefenting the Temp- 
tations of St. Anthony, and an alle- 
gorical invention of Geronimo Bofch y 
which ip wildnefs of idea exceeds 
every thing that ever fell from the 
pencil of an artift : The defign is the 
Creation of Man, and the ftate to 
which his nature may be reduced by 
vice, the painter having defcribed 
the human paflions by a vaft multi- 
tude of fymbolical figures of Birds, 
Beafts, and monftrous compounds. 
The conceits of this moral and far 

tyrical humourift are infinite ; a man 

» 

of curiqfity may amufe a leifure hour 

« 

4 ia 
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in the examination of them, but 1 
2tfi pexfuaded the reader will i£adily 
excufe me from attempting to ide- 
icribe diem. <■ 

The churches and convents of* 
Madrid are poflefled of very many' 
fine paintings, and it is in them the 
works of the Spanifh matters will be 
found in the greateft number and 
perfection : Several of them/ how- 
ever, contain very capital produc- 
tions of the beft Italian painters, and 
in particular the Convent of San 
Palqualon'the Prado, to which 
Cabrera, great admiral of Caftifej 
bequeathed his whole valuable col- 
le&iom There is a large Altar- 
piece by Guercino, fiiperlatively fine^ 
and feveral capital paintings on the 

K * altar* 
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altars and itt the facrifty, by Jmh 
PataMy Lcmwrfo d* Vwi> ftlkm* 
jhdrca $cbi*vm> Tml Vermtfht 
GuercinOy Vandyke* Bajfan* LMtaJer- 
dano and SpagnolU. A lover of the 
art mufl not omit tp vifit the Con- 

* 

yent of San Placido>, if it were only 
for tte purpofc of contemplating 
that wonderful pi&ure of the Dead 
thrift on the Crofs, painted by Ve- 
lafquez in the year 1638 s though 
he will find further gratification ibr 
his curiofity in the fame convent* 
which pafieffes two of the very beft 
piftures which Claudxo Coella ever 
compofed. 

. A* thefe churches and convents 
are very numerous, the refearch 
would be much too intricate and la- 
borious without a clue, but this will 
* 8 be 
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be fo readily had in the Viage de 
EJpana before mentioned, that a tra- 
veller has only to provide himfelf 
with thofe volumes, and he will 
there find an excellent guide for his 
curiofity. 



FINIS. 



V 



f • 



1 






4 



A 



u 



/ 



'S 





